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Heidi Leverty is never happier than when she is 
shooting in what she calls her private galleries 
Ñ recycling plants and warehouses in and around 
Toronto. ÒMy work is all about the unexpected but 
sublime beauty of mundane objects in the process 
of being recycled,Ó says Leverty. Over the past eight 
years, she has been taking photographs of discarded 
paper, metal, plastic and textiles, which, amassed 
for the purposes of recycling, look like painted or 
sculptural abstractions. Among the most striking 
images in this series, named Outbox, are metal 
objects gleaming dully in half-light. Upon closer 
examination, her subjects are revealed to be 
manmade wonders such as a crushed and folded 
diesel engine or nails from a nail gun strung 
together like ammo and looped like strands of DNA. 

BACKGROUND  Leverty grew up in Merano, 
Northern Italy, and moved to Toronto in her early 
20s to work as an Air Canada flight attendant, which 
she did for 36 years. Creatively frustrated, she took 
photography courses in the final decade of her 

HEIDI LEVERTY 
A TORONTO PHOTOGRAPHER BREATHES 
NEW LIFE INTO CONSUMER CASTOFFS. 

BY BETTY ANN JORDAN

RIGHT: Paper 05, 32" x 32", 
archival pigment print on 
cotton photo rag paper. 

BELOW: Tincarnation 12, 40" 
x 50", archival pigment print 
on cotton photo rag paper.
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airline career. Initially, she pursued documentary 
and portrait photography, chronicling the interaction 
of her daughter and son and their friends from the 
ages of six to 18 in a series called Anna and the 
Gang, which was the subject of a Bravo Canada 
mini-documentary in 1997. 
UNLIKELY MUSE  In 2001, Leverty’s accountant 
husband had some documents that he needed 
shredded. When she took them to a recycling plant, 
she saw for the first time the subject matter that 
has compelled her ever since. Her first picture 
was of swirled stacks of white bond paper compacted 
within the confines of horizontal steel bands. Even 
earlier, her interest in detritus had led her to take 
photos of rusty junk in automotive scrapyards. To 
capture the textural details key to the impact of her 
images, Leverty acquired, and still uses, a Horseman 
field camera, whose four-by-five-inch negatives are 
well-suited to enlargement. 
STYLE  Abstract and hyper-real at once, Leverty’s 
high-low art elicits delighted double takes. Painterly 
textures and nuanced colours turn out to be optical 
illusions, by-products of sharply focussed depictions 
of consumer castoffs. Leverty’s close-up studies of 
textured subjects evoke the images of American 
photographers Edward Weston, noted for his studies 
of rippling desert sands, and Aaron Siskind, known 
for his photos of tattered billboards. While working 
on her Outbox series, she has become very aware of 
the variety and overwhelming quantity of discarded 
things. However, it is the beauty in these objects that 
compels her. “I never looked at it as just garbage,” 
she recalls. “I see subjects.” 
TECHNIQUE  Typically, she arrives at the recycling 
facilities before sunrise when the 
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RIGHT: Plastic 21, 40" x 50", 
archival pigment print on 
cotton photo rag paper. 

BELOW: Tincarnation 07, 32" x 
40", archival pigment print on 

cotton photo rag paper.

RIGHT: Paper 
04, 32" x 32", 

archival pigment 
print on cotton 

photo rag paper.

 

CONTINUED ON PAGE 178
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ARTIST FILE
CONTINUED FROM PAGE 70

trucks are coming in. There she dons a 
safety helmet and scopes out bales of 
materials with interesting textures and 
forms that are destined for shipping 
out or shredding. When she first 
negotiated access to the warehouses, 
the workers laughed at Leverty and 
told her to get out of the way, but once 
she showed them her photographic 
prints, they became more inclined to 
accommodate her. Now certain workers 
will sometimes help her by removing 
the metal bands from bundles deemed 
especially photogenic; one of them now 
even keeps an eye out for visually 
appealing discards with Leverty in 
mind, telling her, “Every time I see 
something nice, I slow down and look 
at it from all sides.”

Leverty’s subjects range from a metal 
conveyor belt crumpled like a tissue to 
compacted pop cans, reams of bond 
paper, and massifs of flattened 
cardboard boxes. Closer to home, the 
artist has photographed smaller waste 
items such as plastic bottle tops or 
elastic bands that she and her 
sympathetic North Toronto neighbours 
have amassed.  
WHY ITÕS HOT  Eminent Toronto 
interior design firm Cecconi Simone 
has featured Leverty’s photos in 
projects in Toronto, and in Chicago and 
Washington, D.C. Says Anna Simone, 
“Through her lens, Heidi’s squished 
conveyor belts imply reclining Henry 
Moore nudes, and standing cardboard 
boxes suggest linear modernist 
paintings of the ’60s and ’70s.” Her 
works can also be seen in various 
embassies and were the subject of a 
2006 solo show in Toulouse, France.
BUDGET  Signed and numbered first 
edition photos, 32 x 32 inches, start at 
$1,800, unframed; works 32 x 40 inches 
and larger are $2,500 and up. Larger 
sizes start at $3,500.
WHERE TO GET THEM  See Leverty’s 
photos at heidileverty.com. Works can 
be purchased by appointment through 
her representative, Poet Farrell, in 
Toronto (poetfarrell@sympatico.ca or 
416-821-2707). 

A FRESH START
CONTINUED FROM PAGE 134

island, which houses the cooktop (the 
ovens are on the wall), are a pair of 
oversized pendants; with their 
industrial-retro feel and shiny chrome 
finish, they offer just the right amount 
of edge.

In fact, Daykin’s use of statement 
lighting sets specific moods throughout 
the house. Chandeliers dripping with 
crystals add a traditional feminine 
touch in the living room and little girl’s 
bedroom; a funky modern fixture in the 
principal bedroom offsets plush cream-
coloured bedding; and a tiered nickel 
fixture holds its own in the glam 
panelled dining room. 

“Oh, we love the dining room!” says 
the homeowner, who factored in the 
family’s entertaining needs when 
purchasing the house. Here, Daykin 
incorporated her signature mix via an 
antique dining table and settee offset by 
a mirrored sideboard topped with 
contemporary art and lamps. “The 
sideboard adds an element of glamour 
and modernity, but at the same time it’s 
got a bit of a retro feel to it,” says 
Daykin. “And it injects this lightness 
into the room, rather than being a 
heavy piece that would be too sombre.”

Architectural elements added 
throughout the house also walk the line 
between contemporary and traditional. 
The living room’s original fireplace was 
pared back with a marble surround and 
new clean-lined mantel. Traditional 
wall panelling in the dining room 
boasts a simple design, “which helps 
keep it fresh and youthful,” says 
Daykin. Also contributing to the fresh 
atmosphere in every room is the 
cohesive palette: bronzey-browns, 
seafoamy blue-greens, and light greys 
are both soothing and cheerful. Big 
windows and skylights in some rooms 
let in an abundance of natural light, 
really bringing the house to life.

From the layout to the decorating, 
this entire house, perched high on a 
quiet tree-shaded street, really is the 
perfect spot for a growing family. It’s 
enough to make you feel, well, 
nostalgic. 

A HOUSE & HOME ADVERTISING FEATURE

Think Out of the Box by 
highlighting your collections 
in these unique ways:

Uncover Your Books
Remove book covers for a streamlined 
look and try grouping them by colour. 
Think about displaying books on a tray 
or stacking them in a neat pile.

Break Up Sets
Avoid matching furniture sets by 
bringing in a dresser or nightstand 
from another room. This creates more 
visual interest and adds e! ortless style 
to the space.

Group Art
Instead of 
spreading your 
artworks around 
the room, group 
them together 
for major 
impact. DonÕt 
worry about 
mismatched 
frames or 
contrasting 
stylesÑyour 
collection 
instantly 
becomes 
eclectic 
and edgy. 
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We Can Help 
You Decorate 
More Creatively

Out of the 
box ideas 
for delicious, 
wholesome 
meals. 
We can help.™
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